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Foreword



This new book series stems from the research project SACRIMA: The
Normativity of Sacred Images in Early Modern Europe, developed at the
Ludwig Maximilian University of Munich and funded by the European
Research Council (ERC). It aims to foster the publication of original research
— in the form of both edited books and monographs — on the topic of im-
age normativity in Renaissance and early modern art in a global context.
This first volume, Sacred Images and Normativity: Contested Forms in Early
Modern Art, includes a selection of contributions from the first Sacrima con-
ference organized by the project in Munich in 2017, and from the follow-
ing 2018 seminar series Forms and Norms in European Art and Beyond. The
scope of these endeavours was to open a dialogue among scholars of differ-
ent provenances, specializations, and backgrounds on the notion of ‘visual
normativity’. For this first book, we focused on ‘contested forms. Early mod-
ern objects, images, and artworks were often nodes of discussion and con-
testation, expressed in different forms, languages, and contexts. However, if
images were regularly contested by competing agencies (such as writers, reli-
gious and secular authorities, image theoreticians, various inquisitions etc.),
artists and objects were just as likely to impose their own rules and standards
through the reiteration or challenging of established visual traditions, styles,
iconographies, materialities, reproductions, and reframings. Reversing the
paradigms of studies on censorship and iconoclasm, which tend to focus on
the passivity of images against external attacks, this volume and series aim to
shed light on the active role and capacity of the image as agent — either in
actual legal processes or, more generally, in the creation of new visual stand-
ards and social behaviours. At present, there is no study that comprehensive-
ly discusses the many diverse instances of the multi-layered normative power
of images, objects, and art. This collection certainly does not fill this desider-
atum exhaustively. However, it aims to start a new exploration by means of
fourteen case studies, which focus in different ways and from different per-
spectives on the intersections between the limits of the sacred image and the
power of art in early modern Europe and beyond.

This volume has benefited greatly from the collaboration of all mem-
bers of the Sacrima research team in Munich. In particular, Cloe Cavero de
Carondelet and Erin Giffin have contributed with precision and attention
to the editing and proofreading of the volume and especially of, respective-
ly, the essays regarding Spanish topics and the English language standards
throughout the book. Nelleke de Vries took care of revising the captions and
indexes. Miriam Kreischer and Christina Vetter helped with image acquisi-
tion and copyrights. I would like to thank all the authors for having accepted
to contribute to this project with enthusiasm and competence. The support
and advice of colleagues at the LMU, the Zentralinstitut fiir Kunstgeschichte
in Munich, and the Kunsthistorisches Institut in Florence have also been
crucial for the success of this project at its different stages. The design studio
Lupo Burtscher in Bozen has accompanied the manifestations of the Sacrima
Project since its beginnings. Finally, warmest thanks go to Johan Van der
Beke and his team at Brepols for having accepted the idea of this new series
and for his continuous support and advice.

Chiara Franceschini
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